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CD REVIEW
Rhythm & Blues Experience
ANDRE BISSON

Rythym and Blues Experience

The new CD by Toronto’s Andre Bisson is proof that the blues is thriving north of the border.
The disc includes songs written by Bisson as well as a cover of Neil Young’s “Heart of Gold”.
The CD opens with a heavy horn intro on “Free Ride Blues”, setting the stage for Bisson’s
soulfully classic R&B voice and the five piece horn section that permeates the disc’s offerings.
The CD is heavily horn drenched interspersed with guitar and Hammond B3 solos on songs like
“I’m Leavin’” and “I Gotta Feelin””. “Four Shots” has sax and guitar solos between Andre’s
vocals and the horn accompaniment. “Second Chance” is s slow, soulful number with sweet
sax solos augmenting the vocals.

My first listen had me thinking of the Blues Brothers with that big band sound. Andre has a
classis R&B voice, reminiscent of Wilson Pickett or Otis Redding. The big band is tight with
the pieces fitting together nicely. Classic R&B fans should thoroughly enjoy this release.

Review by Gil Harris



MAINE BLUES FESTIVAL- JUNE 20, 2009

We haven't seen much sun so far this summer, but the rain held out for the Maine Blues Festival
on June 20. Maine blues bands performed all over Naples in a club crawl scenario. The Maine
Blues Society was there to help out with emceeing, a harmonica workshop at the gazebo and
blues history presentations between sets at Bray's Brew Pub.

The blues history consisted of talks on harmonica history, slide guitar history and a tribute to
blues artists that have left us recently.

The harmonica, a.k.a. mouth organ, blues harp or Mississippi saxaphone was invented in
Europe in the early 19th century. It was first mass produced in 1857 by Matthias Hohner.
Hohner sent some to relatives in the U.S. This country became an enormous market for the
harmonica. It is said that Abe Lincoln carried one in his pocket. Civil War soldiers on both
sides played harmonicas to drive thier blues away. Wyatt Earp and Billy the Kid were noted
harp players. The first recordings of harmonica music were made in the 1920's. Blues harp
playing began in the Mississippi delta. From there it traveled north in the migration to the
factory jobs in cities like Chicago. Electic amplification took the blues harp to another level.

Influential artists include a couple of Sonny Boys and Walters. John Lee (Sonny Boy 1)
Williamson is considered father of the modern blues harp. His first recording, "Good Morning
School Girl" has been covered a multitude of times by a plethora of artists. Sonny Boy 1 died
as a result of a mugging in Chicago's south side. Aleck Rice Miller was playing harp on a radio
show sponsored by King Biscuit Flour. He took the name of Sonny Boy Williamson but did not
record under the name until after Williamson died. He became know as Sonny Boy 2. Walter
Jacobs and Big Walter Horton were the 2 Walters. Jacobs, or Little Walter, played in Muddy
Water's band and later fronted his own band. He died from wounds suffered in a fight during a
break at a gig. Willie Dixon once called Big Walter Horton the best harp player he ever heard.
Other influential blues harmonica artists include Howlin' Wolf, Junior Wells, James Cotton,
Jimmy Reed, Slim Harpo and Sonny Terry. More recent artists include Paul Butterfield, Charlie
Musselwhite, Kim Wilson and Magic Dick. We've had the pleasure to catch a number of these
great acts here in Maine.

The history of slide guitar or bottleneck guitar was presented during the next break. The slide
refers to the motion while playing and the bottleneck was the original choice for slides. W.C.
Handy is known as the father of the blues. While at a train station in Tutwiler, Mississippi he
witnessed a man playing guitar while sliding a knife along the strings. Slide playing is usually
performed on instruments made for slide, although any stringed instrument can be used.
Resonators, Dobros or lap steel are especially popular with slide players. An open tuning is
normally used for playing bottleneck. Most popular are open D (vestapol) or open G (Spanish).
Slide guitar originated with the African didley bow, coming to America via the slave trade.



The first slide recordings were made by Sylvester Weaver who recorded "Guitar Blues" and
"Guitar Rag". Early notable bottleneck artists include Robert Johnson, Son House, Tampa Red,
Fred McDowell and Kokomo Arnold, among many others. When electricity and guitars joined
forces, EImore James became know as King of Slide Guitar. His recording of "Dust My
Broom", copied from a Robert Johnson's acoustic song, has been covered by a who's who of
blues artists. Muddy Waters took the delta acoustic style and electrified it in the Chicago mode.
Earl Hooker was probably the first to use the wah with slide. Modern masters of slide guitar
include Johnny Winter who toured extensively with Muddy, Duane Allman who covered Sonny
Boy's "One Way Out" on the Allman Brothers Eat A Peach album and Alan Wilson of Canned
Heat who was insturmental in bringing slide guitar to Rock and Roll. Brian Jones of the
Rolling Stones used slide guitar in 1963. Syd Barrett of Pink Floyd used a Zippo lighter as a
slide on "See Emily Play"”. Lowell George used a spark plug socket. Notable modern slide
artists include Bonnie Raitt, Ry Cooder, Derek Trucks, Roy Rogers (not the cowboy), Warren
Haynes, Dave Hole and Joe Bonamassa. Our own Kevin Kimball who helped put on the Maine
Blues Festival is an excellent slide player. The electric bass also has slide masters. Mark
Sandman, of the group Morphine, played a home made two string slide bass. Victor Wooten
also uses slide while playing bass solos. John Paul Jones of Zepplin uses a bass lap steel.

A tribute to recently deceased blues artists had to start with Koko Taylor, Queen of the Blues
who passed away shortly before the festival on June 9. Koko has been the recipient of 29 blues
music awards, more than any other artist. She is a Grammy Award winner and received the 2004
National Heritage Fellowship award as well as receiving the Blues Foundation Lifetime
Acheivement Award. Willie Dixon heard her sing while sitting in with a Chicago Band and
offered her a contract with Chess Records. Her signature song was one penned by Dixon,
"Wang Dang Doodle".

John Cephas who performed Piedmont style blues with his long time partner Phil Wiggins died
March 4, 2009 of natural causes. Snooks Eaglin, New Orleans singer/guitarist died of a heart
attack on February 18, 2009. In the 1950's he was know as Little Ray Charles with a similar
vocal style as well as being blind. Phil Guy, brother of Buddy, died on August 20, 2008 of
pancreatic cancer. Nappy Brown, an R&B star died September 20, 2008. A year ago, in June
2008 we lost Bo Diddley. Bo is number 37 on Rolling Stone's list of greatest guitarists of all
time. He is known for his trademark rectangular guitar and the Bo Diddley Beat. Other recent
passings include Sean Costello, Jeff Healy and Hosea Levy.

Though these legends have passed on, their legacy lives on with their music. Though they
cannot be replaced, there are others to carry on the blues traditions. This presentation followed
a set by the Zach Pomerleau Band. Zack wowed the blues fans this year again after playing last
year's Maine Blues Festival at 15 years old. We remember Johnny Copeland who died in 1997.
His daughter Shemekia is following his blue footsteps. Rayful Neal passed on in 2004 and his
son Kenny is carrying on and playing this July in Rockland at the North Atlantic Blues Festival.
Luther Allison left us in 1997 and his son Bernard is also follwing his footsteps.



Hearing him play his father's song "Bad Love" runs chills down my spine. R. L. Burnside died
in 2005 and a bunch of young Burnsides are active in the blues tradition. | had to interject one
of my favorite blues stories and quotes from R.L. Burnside. He was convicted of murder in the
deep south. As he was such a good tractor driver, his share cropping boss interceded with the
authorities and a 6 month sentence was all that R.L. received. He was quoted as saying "I didn't
mean to kill nobody. I just meant to shoot the sonofabitch in the head. Him dyin' was between
him and the Lord". Lonnie Brooks is still alive and has two sons playing the blues. Ronnie
Baker Brooks and Wayne Baker Brooks have both performed at the North Atlantic Blues
Festival.

| want to thank the audience for being attentive to the blues history presentation. They were
warned that there would be a quiz at the end and CD's were given to fans that paid attention and
answered the questions correctly. | want to thank the promoters and sponsors that made such a
great event possible. See y'all in Naples next year. Til then, good blues to ya.

MAINE BLUES FESTIVAL- JUNE 20, 2009

Report by Gil Harris

We haven't seen much sun so far this summer, but the rain held out for the Maine Blues Festival
on June 20. Maine blues bands performed all over Naples in a club crawl scenario. The Maine
Blues Society was there to help out with emceeing, a harmonica workshop at the gazebo and
blues history presentations between sets at Bray's Brew Pub.

The blues history consisted of talks on harmonica history, slide guitar history and a tribute to
blues artists that have left us recently.

The harmonica, a.k.a. mouth organ, blues harp or Mississippi saxaphone was invented in
Europe in the early 19th century. It was first mass produced in 1857 by Matthias Hohner.
Hohner sent some to relatives in the U.S. This country became an enormous market for the
harmonica. It is said that Abe Lincoln carried one in his pocket. Civil War soldiers on both
sides played harmonicas to drive thier blues away. Wyatt Earp and Billy the Kid were noted
harp players. The first recordings of harmonica music were made in the 1920's. Blues harp
playing began in the Mississippi delta. From there it traveled north in the migration to the
factory jobs in cities like Chicago. Electic amplification took the blues harp to another level.

Influential artists include a couple of Sonny Boys and Walters. John Lee (Sonny Boy 1)
Williamson is considered father of the modern blues harp. His first recording, "Good Morning
School Girl" has been covered a multitude of times by a plethora of artists. Sonny Boy 1 died
as a result of a mugging in Chicago's south side. Aleck Rice Miller was playing harp on a radio
show sponsored by King Biscuit Flour. He took the name of Sonny Boy Williamson but did not
record under the name until after Williamson died. He became know as Sonny Boy 2. Walter
Jacobs and Big Walter Horton were the 2 Walters. Jacobs, or Little Walter, played in Muddy
Water's band and later fronted his own band.



He died from wounds suffered in a fight during a break at a gig. Willie Dixon once called Big
Walter Horton the best harp player he ever heard. Other influential blues harmonica artists
include Howlin' Wolf, Junior Wells, James Cotton, Jimmy Reed, Slim Harpo and Sonny Terry.
More recent artists include Paul Butterfield, Charlie Musselwhite, Kim Wilson and Magic Dick.
We've had the pleasure to catch a number of these great acts here in Maine.

The history of slide guitar or bottleneck guitar was presented during the next break. The slide
refers to the motion while playing and the bottleneck was the original choice for slides. W.C.
Handy is known as the father of the blues. While at a train station in Tutwiler, Mississippi he
witnessed a man playing guitar while sliding a knife along the strings. Slide playing is usually
performed on instruments made for slide, although any stringed instrument can be used.
Resonators, Dobros or lap steel are especially popular with slide players. An open tuning is
normally used for playing bottleneck. Most popular are open D (vestapol) or open G (Spanish).
Slide guitar originated with the African didley bow, coming to America via the slave trade. The
first slide recordings were made by Sylvester Weaver who recorded "Guitar Blues" and "Guitar
Rag". Early notable bottleneck artists include Robert Johnson, Son House, Tampa Red, Fred
McDowell and Kokomo Arnold, among many others. When electricity and guitars joined
forces, EImore James became know as King of Slide Guitar. His recording of "Dust My
Broom", copied from a Robert Johnson's acoustic song, has been covered by a who's who of
blues artists. Muddy Waters took the delta acoustic style and electrified it in the Chicago mode.
Earl Hooker was probably the first to use the wah with slide. Modern masters of slide guitar
include Johnny Winter who toured extensively with Muddy, Duane Allman who covered Sonny
Boy's "One Way Out" on the Allman Brothers Eat A Peach album and Alan Wilson of Canned
Heat who was insturmental in bringing slide guitar to Rock and Roll. Brian Jones of the
Rolling Stones used slide guitar in 1963. Syd Barrett of Pink Floyd used a Zippo lighter as a
slide on "See Emily Play". Lowell George used a spark plug socket. Notable modern slide
artists include Bonnie Raitt, Ry Cooder, Derek Trucks, Roy Rogers (not the cowboy), Warren
Haynes, Dave Hole and Joe Bonamassa. Our own Kevin Kimball who helped put on the Maine
Blues Festival is an excellent slide player. The electric bass also has slide masters. Mark
Sandman, of the group Morphine, played a home made two string slide bass. Victor Wooten
also uses slide while playing bass solos. John Paul Jones of Zepplin uses a bass lap steel.

A tribute to recently deceased blues artists had to start with Koko Taylor, Queen of the Blues
who passed away shortly before the festival on June 9. Koko has been the recipient of 29 blues
music awards, more than any other artist. She is a Grammy Award winner and received the 2004
National Heritage Fellowship award as well as receiving the Blues Foundation Lifetime
Acheivement Award. Willie Dixon heard her sing while sitting in with a Chicago Band and
offered her a contract with Chess Records. Her signature song was one penned by Dixon,
"Wang Dang Doodle".



John Cephas who performed Piedmont style blues with his long time partner Phil Wiggins died
March 4, 2009 of natural causes. Snooks Eaglin, New Orleans singer/guitarist died of a heart
attack on February 18, 2009. In the 1950's he was know as Little Ray Charles with a similar
vocal style as well as being blind. Phil Guy, brother of Buddy, died on August 20, 2008 of
pancreatic cancer. Nappy Brown, an R&B star died September 20, 2008. A year ago, in June
2008 we lost Bo Diddley. Bo is number 37 on Rolling Stone's list of greatest guitarists of all
time. He is known for his trademark rectangular guitar and the Bo Diddley Beat. Other recent
passings include Sean Costello, Jeff Healy and Hosea Levy.

Though these legends have passed on, their legacy lives on with their music. Though they
cannot be replaced, there are others to carry on the blues traditions. This presentation followed
a set by the Zach Pomerleau Band. Zack wowed the blues fans this year again after playing last
year's Maine Blues Festival at 15 years old. We remember Johnny Copeland who died in 1997.
His daughter Shemekia is following his blue footsteps. Rayful Neal passed on in 2004 and his
son Kenny is carrying on and playing this July in Rockland at the North Atlantic Blues Festival.
Luther Allison left us in 1997 and his son Bernard is also follwing his footsteps. Hearing him
play his father's song "Bad Love" runs chills down my spine. R. L. Burnside died in 2005 and a
bunch of young Burnsides are active in the blues tradition. | had to interject one of my favorite
blues stories and quotes from R.L. Burnside. He was convicted of murder in the deep south. As
he was such a good tractor driver, his share cropping boss interceded with the authorities and a
6 month sentence was all that R.L. received. He was quoted as saying "I didn't mean to kill
nobody. | just meant to shoot the sonofabitch in the head. Him dyin' was between him and the
Lord". Lonnie Brooks is still alive and has two sons playing the blues. Ronnie Baker Brooks
and Wayne Baker Brooks have both performed at the North Atlantic Blues Festival.

I want to thank the audience for being attentive to the blues history presentation. They were
warned that there would be a quiz at the end and CD's were given to fans that paid attention and
answered the questions correctly. | want to thank the promoters and sponsors that made such a
great event possible. See y'all in Naples next year. Til then, good blues to ya.

MAINE BLUES FESTIVAL- JUNE 20, 2009

Report by Gil Harris

We haven't seen much sun so far this summer, but the rain held out for the Maine Blues Festival
on June 20. Maine blues bands performed all over Naples in a club crawl scenario. The Maine
Blues Society was there to help out with emceeing, a harmonica workshop at the gazebo and
blues history presentations between sets at Bray's Brew Pub.

The blues history consisted of talks on harmonica history, slide guitar history and a tribute to
blues artists that have left us recently.

The harmonica, a.k.a. mouth organ, blues harp or Mississippi saxaphone was invented in
Europe in the early 19th century.



It was first mass produced in 1857 by Matthias Hohner. Hohner sent some to relatives in the
U.S. This country became an enormous market for the harmonica. It is said that Abe Lincoln
carried one in his pocket. Civil War soldiers on both sides played harmonicas to drive thier
blues away. Wyatt Earp and Billy the Kid were noted harp players. The first recordings of
harmonica music were made in the 1920's. Blues harp playing began in the Mississippi delta.
From there it traveled north in the migration to the factory jobs in cities like Chicago. Electic
amplification took the blues harp to another level.

Influential artists include a couple of Sonny Boys and Walters. John Lee (Sonny Boy 1)
Williamson is considered father of the modern blues harp. His first recording, *Good Morning
School Girl" has been covered a multitude of times by a plethora of artists. Sonny Boy 1 died
as a result of a mugging in Chicago's south side. Aleck Rice Miller was playing harp on a radio
show sponsored by King Biscuit Flour. He took the name of Sonny Boy Williamson but did not
record under the name until after Williamson died. He became know as Sonny Boy 2. Walter
Jacobs and Big Walter Horton were the 2 Walters. Jacobs, or Little Walter, played in Muddy
Water's band and later fronted his own band. He died from wounds suffered in a fight during a
break at a gig. Willie Dixon once called Big Walter Horton the best harp player he ever heard.
Other influential blues harmonica artists include Howlin' Wolf, Junior Wells, James Cotton,
Jimmy Reed, Slim Harpo and Sonny Terry. More recent artists include Paul Butterfield, Charlie
Musselwhite, Kim Wilson and Magic Dick. We've had the pleasure to catch a number of these
great acts here in Maine.

The history of slide guitar or bottleneck guitar was presented during the next break. The slide
refers to the motion while playing and the bottleneck was the original choice for slides. W.C.
Handy is known as the father of the blues. While at a train station in Tutwiler, Mississippi he
witnessed a man playing guitar while sliding a knife along the strings. Slide playing is usually
performed on instruments made for slide, although any stringed instrument can be used.
Resonators, Dobros or lap steel are especially popular with slide players. An open tuning is
normally used for playing bottleneck. Most popular are open D (vestapol) or open G (Spanish).
Slide guitar originated with the African didley bow, coming to America via the slave trade. The
first slide recordings were made by Sylvester Weaver who recorded "Guitar Blues™ and "Guitar
Rag". Early notable bottleneck artists include Robert Johnson, Son House, Tampa Red, Fred
McDowell and Kokomo Arnold, among many others. When electricity and guitars joined
forces, EImore James became know as King of Slide Guitar. His recording of "Dust My
Broom", copied from a Robert Johnson's acoustic song, has been covered by a who's who of
blues artists. Muddy Waters took the delta acoustic style and electrified it in the Chicago mode.
Earl Hooker was probably the first to use the wah with slide. Modern masters of slide guitar
include Johnny Winter who toured extensively with Muddy, Duane Allman who covered Sonny
Boy's "One Way Out" on the Allman Brothers Eat A Peach album and Alan Wilson of Canned
Heat who was insturmental in bringing slide guitar to Rock and Roll. Brian Jones of the
Rolling Stones used slide guitar in 1963. Syd Barrett of Pink Floyd used a Zippo lighter as a
slide on "See Emily Play".



Lowell George used a spark plug socket. Notable modern slide artists include Bonnie Raitt, Ry
Cooder, Derek Trucks, Roy Rogers (not the cowboy), Warren Haynes, Dave Hole and Joe
Bonamassa. Our own Kevin Kimball who helped put on the Maine Blues Festival is an
excellent slide player. The electric bass also has slide masters. Mark Sandman, of the group
Morphine, played a home made two string slide bass. Victor Wooten also uses slide while
playing bass solos. John Paul Jones of Zepplin uses a bass lap steel.

A tribute to recently deceased blues artists had to start with Koko Taylor, Queen of the Blues
who passed away shortly before the festival on June 9. Koko has been the recipient of 29 blues
music awards, more than any other artist. She is a Grammy Award winner and received the 2004
National Heritage Fellowship award as well as receiving the Blues Foundation Lifetime
Acheivement Award. Willie Dixon heard her sing while sitting in with a Chicago Band and
offered her a contract with Chess Records. Her signature song was one penned by Dixon,
"Wang Dang Doodle".

John Cephas who performed Piedmont style blues with his long time partner Phil Wiggins died
March 4, 2009 of natural causes. Snooks Eaglin, New Orleans singer/guitarist died of a heart
attack on February 18, 2009. In the 1950's he was know as Little Ray Charles with a similar
vocal style as well as being blind. Phil Guy, brother of Buddy, died on August 20, 2008 of
pancreatic cancer. Nappy Brown, an R&B star died September 20, 2008. A year ago, in June
2008 we lost Bo Diddley. Bo is number 37 on Rolling Stone's list of greatest guitarists of all
time. He is known for his trademark rectangular guitar and the Bo Diddley Beat. Other recent
passings include Sean Costello, Jeff Healy and Hosea Levy.

Though these legends have passed on, their legacy lives on with their music. Though they
cannot be replaced, there are others to carry on the blues traditions. This presentation followed
a set by the Zach Pomerleau Band. Zack wowed the blues fans this year again after playing last
year's Maine Blues Festival at 15 years old. We remember Johnny Copeland who died in 1997.
His daughter Shemekia is following his blue footsteps. Rayful Neal passed on in 2004 and his
son Kenny is carrying on and playing this July in Rockland at the North Atlantic Blues Festival.
Luther Allison left us in 1997 and his son Bernard is also follwing his footsteps. Hearing him
play his father's song "Bad Love" runs chills down my spine. R. L. Burnside died in 2005 and a
bunch of young Burnsides are active in the blues tradition. | had to interject one of my favorite
blues stories and quotes from R.L. Burnside. He was convicted of murder in the deep south. As
he was such a good tractor driver, his share cropping boss interceded with the authorities and a
6 month sentence was all that R.L. received. He was quoted as saying "I didn't mean to kill
nobody. | just meant to shoot the sonofabitch in the head. Him dyin' was between him and the
Lord". Lonnie Brooks is still alive and has two sons playing the blues. Ronnie Baker Brooks
and Wayne Baker Brooks have both performed at the North Atlantic Blues Festival.



| want to thank the audience for being attentive to the blues history presentation. They were
warned that there would be a quiz at the end and CD's were given to fans that paid attention and
answered the questions correctly. | want to thank the promoters and sponsors that made such a
great event possible. See y'all in Naples next year. Til then, good blues to ya.

A History of the Chicago Blues: Minor Thirds and Great Migrations

by Andrew Reilly
February 11, 2009 - 12:01am

It's famous for pizza, machine politics and med-iocre sports teams, but perhaps more than
anything else Chicago has cemented its placéifithe collective cultural consciousness
through its contributions to American blues music.

Muddy Waters, widely considered the most impdrtant musician in the history of the
genre, made his name in Chicago, as did such legends as Willie Dixon, Otis Rush, and
Howlin' Wolf. Buddy Guy used his stature to open a wildly popular eponymous blues club

in the South Loop. Chess Records, one of the seminal labels in the development of blues
and early rock and roll, ran its operation out of offices in the Kenwood and Near South
Side neighborhoods.

But for all the city has done for the genre, there's a reason people call it the Blues Capitol
of the World and not Birthplace of the Blues: the music was actually born a thousand
miles away in the heart of the Deep South. Down on the shores of the Mississippi Delta,
musicians like John Lee Hooker and R.L. Burnside were refining the twelve-bar form in
the 1920s while jazz still ruled Chicago. The crossroads where Robert Johnson sold his
soul to the devil were not 79th and State but highways 8 and 3 between the towns of
Cleveland and Ruleville, Mississippi.



http://www.madeloud.com/fans/andrew_reilly

Fundamentally, Chicago blues and Delta blues are essentially the same music, relying on
similar song structures and chord progressions rooted in minor pentatonic scales.
Stvlistically, however, Chicago blues has long been seen as the more glamorous of the two
with its reliance on predominantly amplified instrumentation and the addition of major
scale notes into its often extended quitar solos.

Stylistic superficialities aside, the deeper question emerges of exactly how this happened.
How did the roots music of the Magnolia State become the chief cultural export of the
Windy City? Simply put, blues music and musicians had nowhere else to go.

At the end of World War 1, social and economic factors meant significant changes for
African-Americans across the south. Many southern states were already hostile towards
people of color, most visibly and violently through the work of the Ku Klux Klan, but
during the war there were at least opportunities for employment as white soldiers were
shipped off to Europe. Once those soldiers came home, work was essentially handed back
to the white residents who'd held those jobs before leaving. In the northern states,
industrial growth along the so-called ""Rust Belt'* meant the money and opportunities
were in places like Detroit, Cleveland and New York, rather than in the largely
agricultural areas of the south.

As the largest and nearest city with more jobs than workers to fill them, Chicago for many
represented a chance at a better life. Later events would prove the Windy City wasn't
quite over its racial tensions, but compared to what was happening in the south it at least
offered a glimmer of hope. The first major mevement of African-Americans to the north
became known as the Great Migration, with second wave following a similar chain of
events at the end of World War 11.

Official records of the exact number of peo isplaced to Chicago weren't kept, but most
accounts put the figure around 750,000. Be orkers for the burgeoning industrial
and tourism industries, the exodus to Chic S0.brought with it a veritable who's who
of blues icons: Koko Taylor, Buddy Guy, Otis Rush, Howlin' Wolf, Muddy Waters, Bo
Diddley, Kansas Joe McCoy and Willie Dixon, to name a few. Each was a child of the

Deep South, but all became the famous godparents of the new Blues Capitol.

At the same time, Chicago underwent some demographic and cultural shifts of its own.
While the city had originally been designed with business and government dominating the
Loop area in the center and most residents living on the South Side, the influx of African-
Americans drove many white residents to the newly-developing areas on the North and
West sides in Chicago's own version of ""White Flight,"" although the lack of any real
suburban area at the time meant there were very few viable options for relocation outside
of city limits.

As more people came up from Mississippi and Tennessee, bringing the sound of the region
with them, more and more venues opened up specifically catering to the blues and R&B of




the south. Larger theaters, such as the Chicago Theatre, the Aragon and the Uptown
wouldn't book blues acts, but a myriad of smaller clubs gave a stage and a microphone to
the city's latest artistic imports. The Checkerboard, Gatewood's, and the 708 all grew to
national prominence among blues fans and musicians. At the same time, the local talent
pool was strong enough to support Chess and Vee-Jay, both widely considered to be the
most important and most influential blues labels ever established.

But with time, the city's relationship with the music changed drastically. Between the
1950s and 1970s, the rapid development of the North Side coupled with the systematic
municipal neglect of the South and West sides by Mayor Richard J. Daley put cultural
advancements on the back burner in favor of land deals and reshaping the city. The
Englewood and Kenwood neighborhoods, which for decades had been hubs of local blues
music, became the sites of repeated showdowns between police and residents; many of the

clubs and venues that made the city famous were effectively shut down through
redistricting and new taxes, while Chess and Vee-Jay both folded altogether.

These days, blues music in Chicago stands as more of'a tourist destination or a postcard
centerpiece than an expressive ideal. Since 2002, the South Loop area where Buddy Guy's

Legends opened up has seen a rapid turnaround from its 1970s Skid Row appeal. Lincoln

Park, once home to a stretch of dedicated blues clubs that hosted "'rent parties'" for
struggling musicians, has since redefined.itself in terms of martini bars and some of the
most expensive real estate in the world. The Chicago Blues Festival has been an annual
tradition in the lakefront Grant Park since 1984, but it's hard to talk about
disenfranchisement when people are flying in'from around the world for the event and
paying $6 for hot dogs. A

banners, in the dives in Uptown and the
d the saloons on the South Side, you can
slines, someone's woman left him and
change but night in and night out,

But away from the fireworks shows and fes
clubs downtown, the barrios on the \West Si
still hear the 12 bars shuffling and the I-111
someone's man's been no good. Faces and'
Chicago still sings that same downtrodden song.

www.madeloud.com/article/304



Yes-It's true-Damariscotta and Newcastle are the host villages for the 2nd
year in a row for showcasing the talent of many bands and members of the
Maine Blues Society. SATURDAY 8/1/09 at 1 p.m. to 6 p.m.

Darrow's Barn on rt.1b in Damariscotta.

This location is exactly across the street from Poole
Bros.Lumber company. That's right folks the 1st portion of the 2nd
DamBluesFest and PubCrawl! will have

D.W. & The Blues Prophets

4

open the show and
get our mojo working. We got Gator Glenn from the "Swamptones" keeping warm
between sets one and two and two and three while

Pam Baker and The S.G.'s

®
’ !

*"d’*s""

Pam Baker

Er The SGs

CO svadatie ot :m
www.pambakerblues.com

get ready. Pam has been the "Queen of the Maine Blues Scene" for over two
decades strong. It is with great luck and the generous support of Reny's
Department Store that



the 2009 International Blues Challenge winner J.P.Soars
and The RedHots

from Florida will be bringing the heat to us for the rest of

the afternoon. This past Feb. in Memphis contestants from 12 countries and
our United States jammed off in Blues Band competition to find the best
amatuer Blues band in the world. Well, J.P.and the Red hots are going too see
how hot we can stand his Blues. At this afternoon event Grill Zilla

Barbeque will be serving their Killa ribs,brisket,pulled pork,and savory chicken.
The Narrows Tavern will be serving cold,refreshing Maine micro-brews and an
assortment of other goodies.

The PubCrawl will start downtown in Newcastle
and Damariscotta around 8:30p.m.

Newcastle Publick House is having" Tommy
and The Juke Joint Devil's".



Many of you will remember That last year Tommy

gave the floor joist a good test at Damariscotta River Grill to a packed
house. Stevo Bailey and IC Waters Blues Band will be kicking it up at the
Damariscotta River Grill this year. a

[ & -
At the Schooner Landing current Maine
Blues Champs "Matt and The Barnburners"w/The lovely Miss
Jessica.



You may

recall that Matt blew the doors off the place last year and he was requested
early by Schooner Landing. King Eider's Pub, Zampa's Ristorante and a few to
be announced locations one will find some very talented blues artist from

Maine. Admission bracelets for the DamBluesFest and PubCrawl are $10.00 in
advance and $15.00 at the door at Darrows Barn. PubCrawl only w/out

bracelet a $5.00 cover charge/donation at the Schooner Landing, Damariscotta River
Grill and Newcastle Publick House. Admission bracelets are available at

all Mexicali Blues locations,Supplies Unlimited in Damariscotta,Newcastle

Publick House and Maine Blues Society event number 207-841-1461 for tickets

and information. The generous support and sponsership from Reny's Department
Stores,Jaret &Cohn Real Estate and Stars Jewels of Damariscotta has made

this production possible.



North Atlantic Blues Festival held in Rockland, Maine July 11 &
12th, 1s 11 days away. Advanced ticket prices end July 6th.
Advance ticket i1s $25 one day and $45 two days. At the gate $30
one

day and $60 two days.
https://pour_midcoast.com/~bluesman/buytickets._html to order
online

207-593-1189 for the Hotline to order tickets or ask questions.
Or go

to the website http://www.northatlanticbluesfestival.com
SATURDAY July 11 MAIN STAGE

Homemade Jamz Blues Band

Harper

Super Chikan

Saffire The Uppity Blues Women

Zac Harmon

Bobby Rush

SUNDAY July 12 MAIN STAGE

Eden Brent

Mississippl Heat

Jimmy Thackery

Joe Louis Walker

Kenny Neal Family Reunion (8 Neal®s)

Matt Wigler playing between acts each day

July 10th Friday Night

Cover may be charged

Trade Winds Oceanside Seafood and Steakhouse- Pam Baker
Trade Winds Lower Deck Sports Bar -Blue Steel Express
Landings Restaurant and Lounge -Gate Street Blues

M/V Monhegan Floating Restaurant -The Sensations
Waterworks Restaurant and Pub- Mark "‘Guitar™ Miller
Time Out Pub (Upstairs)- Brave New Blues

Time Out Pub (Downstairs)- Deja Blues

The Black Bull Restaurant -Chris Kleeman

Second Read Books and Coffee- Blind Albert Blues Band
Myrtle Street Tavern- The Eric Green Band

July 11th Saturday Night NABF Club Crawl
NABF wristband, no cover charge

Main St. -Rattleboxx

Main St. -Beauty and the Beasts


http://webmail.maine.rr.com/do/redirect?url=https%253A%252F%252Fpour.midcoast.com%252F%257Ebluesman%252Fbuytickets.html
http://webmail.maine.rr.com/do/redirect?url=http%253A%252F%252Fwww.northatlanticbluesfestival.com

Main St. -Bonnie Edwards

Main St.- 3 Blind Mice

Strand Theatre- Roger '‘Hurricane'™ Wilson

Trade Winds Oceanside Seafood and Steakhouse -Pam Baker
Trade Winds Lower Deck Sports Bar- Blue Steel Express
Landings Restaurant and Lounge -Gate Street Blues

M/V Monhegan Floating Restaurant -The Sensations
Waterworks Restaurant and Pub- Blind Albert Blues Band
Time Out Pub (Upstairs) -Brave New Blues

Time Out Pub (Downstairs)- Deja Blues

The Black Bull Restaurant -Chris Kleeman

Navigator Restaurant- Mark "‘Guitar™ Miller

Myrtle Street Tavern -The Eric Green Band

Amalfi on the Water- Matt and the Barnburners

Toast of the Town- Tastes Like Chicken

Trackside- D W Gill and the Blues Prophets

Sports Zone Bar and Grill- Juke Rockets

July 12th Sunday Blues Brunch

9-11:00 AM Time Out Pub- Brian and Friends

9-11:00 AM Trade Winds Oceanside- Pat Pepin

July 12th Sunday All Star Jam

Open to all musicians

8:00PM Time Out Pub (Upstairs) Hosted by- Brian McClean
8:00PM Trade Winds Lower Deck Sports Bar Hosted by -Blue Steel
Express

Paul E. Benjamin

70 Lake Ave.

Rockland, ME 04841

bluesman@midcoast.com
http://www._northatlanticbluesfestival .com
http://www_northatlanticbluesfestival .com/timeoutpub._html/
http://www_midcoast.com/~bluesman/nabrecords.html



http://webmail.maine.rr.com/do/mail/message/mailto?to=bluesman%40midcoast.com
http://webmail.maine.rr.com/do/redirect?url=http%253A%252F%252Fwww.northatlanticbluesfestival.com
http://webmail.maine.rr.com/do/redirect?url=http%253A%252F%252Fwww.northatlanticbluesfestival.com%252Ftimeoutpub.html%252F
http://webmail.maine.rr.com/do/redirect?url=http%253A%252F%252Fwww.midcoast.com%252F%257Ebluesman%252Fnabrecords.html

MISSION STATEMENT OF THE MAINE BLUES SOCIETY

The intent and purpose of The Maine Blues Society is to encourage,
Promote, and expand the enjoyment, development, performance, and
preservation of the blues as a culture, art form, musical idiom, profession
and a foundation of American heritage.

The Maine Blues Society publishes this monthly newsletter which is
distributed in Maine, New Hampshire, Massachusetts, and Rhode Island
As well as, to members throughout the United States. Please send any
Information concerning the newsletter, including stories, reviews, and
Music to be reviewed to: Box 4703, Portland, Maine 04112,

CONTACT INFORMATION T MBS OFFICERS AND DIRECTORS

Presdent: Duane Little 207-786-4331 duanelittle@mainebluessociety.com
Vice President: Paul Benjamin 207-596-6055 bluesman@midcoast.com
Secretary: Norma Spinney 207-371-9030 nlspinnel@aol.com

Treasurer: Gil Harris laguna2nh@yahoo.com
Webmaster: Duane Little

Events Coordinator: Paul Sidelinger

News Editor: Paul Willey 207- 741-2610 tymkpr@maine.rr.com

BOARD OF DIRECTORS

Paul Sidelinger Sue Rosenbaum
Charles Farrell Paul Willey
Joe Cericola


mailto:duanelittle@mainebluessociety.com
mailto:tymkpr@maine.rr.com

ADVERTISING POLICY

The Maine Blues society reserves the right to refuse any advertising
copy at its discretion. The Maine Blues Society assumes no responsibility
for accuracy and truthfulness of any ad contents submitted. Advertisers shall be
held accountable for any claims made, concerning content.

ADVERTISING RATES

Business Card 2.00” x 3.50” $10.00
Quarter Page 3.75” x 5.00” $25.00
Half Page 7.50” x 5.00” 450.00
Special:

Pay for more then one issue and receive a 10% discount. Send ad with check
Or money order t Maine Blues Society, P.O. Box 4703
Portland, Maine 04112. Deadline is the 15" of the month prior to next issue.

JOI'N TODAY AND HELP CELEBRATE MAI N
MUSIC AND TRADITION

NAME:

ADDRESS:

CITY: STATE:

ZIP: E-MAIL:

ANNUAL DUES
Individual: $15.00 Family: $30.00 Business: $50.00 Benefactor: $75.00

Please make check or money order payable to:
The Maine Blues Society

P.O. Box 4703

Portland, Maine 04112



